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The Methodology of Landscape Installation Design Based on Digital Tools
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Abstract: Landscape installation is the topic which draws heated discussions in recent years. Herein we attempt to combine digital tools and parametric thoughts

with the landscape installation design field, and establish the system of Geometry Operation. The author start with introducing the basic concepts of Landscape and
Installation Art to summarize the process of development and combination of the landscape geometry operation in traditional and digital way, and also give examples
of practical projects in recent years. Then a set of digital landscape design tools collection is established for students to choose by compromising with the landscape
design method. Finally, a specific teaching example is used to sort out a method and the process of using digital tools to design the landscape installation. To sum up,
we anticipate that through the establishment of digital toolbox and design methods the practice and development of landscape architecture can be promoted
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Shimao Exhibition Center spatial installation
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Foshan Art Village landscape bridge
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Structural lofting drawing
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Cloth clipping plan
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Landscape installation generation process
11 T e % A

Double sided polarizing cloth

49



LB/ B

12 JEAte A TAERR
Basic positioning

o L sk T B

13 SO E L

lop view of landscape installation
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[nteraction between audience and installation
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