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Abstract: For the purpose of verifying the creation age of The Summer Resort Painting by Leng Mei of the Qing
Dynasty, this paper studies the styles and characteristics of the Summer Resort royal garden during the reigns
of Emperor Kangxi to Emperor Qianlong. By comparing historical materials of the court paintings of the Qing
Dynasty, such as The Thirty-Six Sights of the Summer Resort by Shen Yu in Emperor Kangxi period and The
General Plan of the Summer Resort as contained in Annals of Rehe Made by the Imperial Order in Emperor
Qianlong period, it raises an objection to the “conclusion” on the age of creation of The Summer Resort
Painting by Leng Mei. It analyzes the drawing method of Leng Mei, which was to exaggerate the main subject
while abandon the supporting objects, to conclude that The Summer Resort Painting focused on ‘Ji'en Hall” in
“Wanhe Songfeng”, voicing Emperor Qianlong’s memory of his grandfather Emperor Kangxi for the grace of
patronage. By consulting and translating literature of the Qing Dynasty, in Chinese and Manchu languages, in the
Construction Office of the Internal Affairs Department, the authors have found that The Summer Resort Painting
was created in a different age from Shen Yu's The Thirty-six Sights of the Summer Resort.

Keywords: landscape architecture; court paintings of the Qing Dynasty; The Summer Resort Painting; Leng Mei;
creation age
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Contrast of “Yuese Jiangsheng” paintings by Leng Mei and Shen Yu
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Contrast of “Yunrong Shuitai” paintings by Leng Mei and Shen Yu
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Present situation of “Yunrong Shuitai” in 2016
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Present situation of Shuiliu Yunzai in 2016
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Contrast of “Shuiliu Yunzai” paintings by Leng Mei and Shen Yu
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A part of Emperor Kangxi’s Southern Inspection Tour

MEAMRE, BT WEH2NHL, &0
S E RN EZ . et Gt
R Star Gl LE=15E) 73
PIEIET ARFRFER ATz rE e 2
JE Eofr, DARSHHHICHURHIRT, et (il
=) MAET e G tiE=17%
) SERZ RBHTINTA

2) i CRBIER) 2P AL
S S AT A H B AR 2 T o, 1 L
P TV AENT I, (HEE
KR PE BB BN, U
" SIRAMIT R

3) R ClERHLERE ) 2R Tk L
SR FMRIE RBP4 (1703 ) ZHzME
I (1735—1742 48 ) RIBEHHIL 445 B
Ttz —

R

XHEREMEEIREW, B2 TEEAWM GBS TR
ENERS; B3 RHETAW GBSLERY Es B4H
EEAW «EZILERY ; BSRkEXE CBEBLE=1X
S2EY 2 “HEMN ; E6RREARERERZERR,
791954 MRS B 7. 8 TEEAN GBEESLEEY ,
FHTERIREER; B9 RETME, BESTHE;
E10~12. 14 ¥REAH. S —EREnENSaE; &
13.15 AfEEF 2016 FHHRMISS SR L, B 16 BT OMCGE
ZEEY Mg, UIRERSRER, B17. 19kBLaT &
ZILE=+TAREY 2 “WEBE" “KFR%” ; B187
EATR. HES EEEKE .

Sk (References):
(1] A - B - 4 B0IM). flt: MCkihRd, 1976
2] Bk AMREBSILIER ] SEHRRT,

19387 - ‘KT L£%HE
Shen Yu - Shangdi Chamber in Tianyu Xianchang

1979 (1) : 56-57.

[8] ZBRIE. BEEZBRAMEARES V] FEEREY
MERETI, 2014 (8) : 65-75.

[4] 173%. BERAK GREBLERY 2FTSLKERHTK
W [J). mEBE, 2018 (5) : 26-32.

[5] B3, BR&, K. BBULEMENEBRNRIE [J].
EHE, 2016 (1) : 89-116.

[6] EEAAIE. XTEE L E SR EIEM ST R EE R
MmPMNAMR D). ARE: SAHLIFEARZE, 2013.

7] BRIE. MENRTE: AW «BSLERY miEEZER
#7 D] HIM: HEZEARZER, 2015.

[8] HEE—HELEMEIE, BERIKREXNE . BE
SREMEREC: £7%5 ML AER: AR,
2007: 173-174.

O] FEE—HEMRE, BEPXLREXNE. BE
SHEMEREL: £7%5 ML AdER: ARER,
2007: 181.

[10] FEE—FELEHRE, EBPIKREIME BEN
FREDMDHESL: £9% MLIER: ARER,
2007: 84.

[11] «<EZLEE+ 8 FZs B2UEETIZEH (M].
JER: HhFHARAE, 1998

[12] MskiE, WAHR EESRCARR: £ 14 M]. dbx:
FRERR TR, 2003.

[13] €F%6. W2LERRB=+/28E8E (—) [J]. &
BFEZR HLBFR), 1989 (1) : 69-75.

[14] SKEH1Z. BTBIYZR: 65 (M]. &db: BREEMRE
W /AF], 1986.

(448 / BRAER)



