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PREFACE

TFIEE / Preface

Modern Landscape Architecture from the Perspective of Cultural Exchanges Between China and the West

The Modern Enlightenment of China appeared in the historical
background of cultural exchanges between China and the West. Compared
with cultural exchange in the form of trade in the late Ming and early Qing
dynasties, the cultural exchange between China and the West in the late
Qing dynasty and the early Republic of China is much diversified both in its
content and means. T"%7en Hsia Monthly, an English periodical founded by
Chinese scholars, involves calligraphy, fine arts, sculpture, architecture and
landscape architecture etc. to actively and systematically introduce Chinese
culture to the West. The Society for the Study of Chinese Architecture,
founded by Zhu Qiqian, hired and funded scholars who studied both
Chinese and Western cultures, such as Liang Sicheng and Liu Dunzhen, to
participate in the research. Through the investigation and mapping of typical
ancient architectures and the collection and collation of Chinese and foreign
literature, it has made great contribution to the study of Chinese gardening
history. In this context, the continuous research of Chinese traditional garden
and the introduction of foreign garden concepts constituted the internal and
external motivation of the development of Chinese gardens. Consequently,
the development of modern Chinese landscape architecture crossed the
innovation and transformation gap and gradually transited from traditional to
modern. Catering to the change of social systems, the nature of royal gardens
changed, and new types of gardens, such as modern urban parks, concession
gardens, and overseas Chinese merchants’ gardens, emerged one after another.
Western culture was often seen in gardens and there were even some so-called
Chinese and Western combining gardens.

After the first Opium War in 1842, China entered the port opening era,
starting from coastal cities in the south, such as Guangzhou and Fuzhou, all
the way to the north along Ningbo and Shanghai, and then to Tianjin and other
places. Later, some cities along the Yangtze River, including Nanjing, Jiujiang,
and Hankou, started to open their ports, followed by Chongging. At this time,
it was nearly half a century since the first batch of coastal cities opened their
ports. During this period, Western powers began to set up concessions and
build parks in these cities. In 1868, the first public garden in China, the Bund
Park (once called Public Park), was built in Shanghai public concession. Later,
the Hongkou Park, French Park (now Fuxing Park) and Jessfield Park (later
Zhaofeng Park, and now Zhongshan Park) were built successively. Although
these concession parks banned Chinese people, they brought the increasingly
mature western “parks” into China, enriched the types of gardens, introduced
foreign gardening skills, and played a positive role in the construction of Chinese
modern gardens. For instance, the masterpiece of Sun Xiaoxiang, the leader
of China’s landscape architecture industry, the Huagangguanyu Park, was also
influenced by some concession parks in terms of design techniques. In addition
to creating the plant theme features in traditional Chinese gardens, this park also
integrated the sparse wood and grassland elements in English landscape gardens.

At the 100th anniversary of Xiamen University on April 6, 2021,
the eldest grandson of Mr. Tan Kah Kee, attended the celebration and
offered sincere congratulations to the centennial of Xiamen University. His
grandfather, Mr. Tan Kah Kee, was a famous patriotic overseas Chinese leader
in modern China, who devoted all his life to donating money and establishing
schools. After returning China, he successively established Jimei University,
Xiamen University and some other universities. Mr. Tan Kah Kee was not a
landscape architect, but he brought Singapore’s urban construction experience
back to China and made outstanding contribution to the development of
Chinese landscape architecture. In addition, he participated in the planning
of campus himself and put forward constructive suggestions, such as the
intensive landuse and reasonable layout of buildings. In the modern history
of China, many other people with insight like Mr. Tan Kah Kee applied
what they had learned to practice and contributed to the construction and
development of Chinese landscape architecture. For example, in the late
19th century, Zuo Zongtang constructed Jiuquan Park in the northwest

frontier; in the early 20th century, Lin Zexu took charge of the dredging
project of Fuzhou West Lake and constructed a park there, and Zhu Qigian
reconstructed the Imperial Divine Temple into the first park in Beijing. It is
just these parks which were built by Chinese in the early period and which had
the nature of modern public services that has promoted the development of
modern urban landscape architecture and left Chinese people precious wealth.

For more than half a century, Chinese landscape architecture benefited
from the cultural exchanges between China and the West in the respects of
discipline construction and theoretical perfection. A group of predecessors
in this industry went abroad to learn the advanced experience of the West
and devoted themselves to the development of China’s landscape architecture
industry after they returned homeland, which laid a theoretical foundation
for the discipline. For example, Yu Sen and Cheng Shifu, graduates of
Harvard University, brought the ideas and concepts of American landscape
architecture back to China, and Chen Zhi and Liu Dunzhen, who studied in
Tokyo, introduced Japanese gardening ideas through publishing works.

In retrospect to the history of landscape architecture exchange between
China and the West, from the beginning of the great geographical discovery in
the 15th century to the end of World War II in the 20th century, the European
“China fever” and the modern transformation of Chinese landscape
architecture lasted for a relatively long time and made a relatively significant
impact. Before the 19th century, landscape architecture with Chinese style
was spread through commercial, religious and other means to the western
world and set off a boom there. Chinese-styled gardens appeared in overseas
leisure and recreational places. Moreovert, it inspired the emergence of natural
landscape gardens and promoted the development of western garden arts. At
the beginning of the 20th century, due to a lack of academic research at home
and abroad, western designers and the public had only limited understanding
of Chinese gardens, which hindered its further spread abroad. Against this
background, the research pioneers of modern Chinese landscape architecture
spared no efforts to explore, record and promote the traditional Chinese
gardens, which helped to bring about the inheritance and spread of Chinese
garden. Mr. Tung Chuin’s Chinese Garden - On the Gardens of Jiangsu and
Zhejiang Provinces is the first English article written by Chinese scholars to
introduce Chinese garden in detail overseas. Mr. Tung Chuin put Chinese
garden into the world landscape architecture system and made a comparative
study of them, which laid a solid foundation for international scholars to carry
out Chinese garden researches at that time. Besides, Mr. Tung Chuin’s article
also influenced the Swedish scholar Osvald Sirén. His Gardens of China is the
first to investigate Chinese gardens and is regarded as the first systematic work
on Chinese gardens in western academic circles. Since then, more and more
Chinese and foreign scholars have started to devote themselves to the study
of Chinese gardens, hoping to unveil the true Chinese gardens to the world.

Looking back at modern China, countless forefathers have endeavored
to recognize and grasp the important turning point of historical development.
Learning from the West to practicing in the East, China has gradually
integrated with the world. In the collision of the two heterogeneous cultures,
modern landscape architecture in China has left its unique historical and artistic
value. Since then, China and the West have never completely interrupted their
cultural exchanges. With the change of the world pattern and the rejuvenation
of Chinese culture, the form of dialogue between Chinese and western garden
cultures has undergone several reforms. Some classical gardens become famous
overseas, and some contemporary gardens start to be inclusive. The former
broadened its audience, while the latter deepened its innovation. With classical
gardens and contemporary gardens developing simultaneously in coordination,
the modern landscape architecture of China is in the ascendant.
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