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WE: “BRW EFERERFEATELENAENE, BTFIGEXEE. SHETREERERHES
TR, SREMFFS BRME ZFEER “transparent” |, 2K “BiE”  (rans-) F “BI  (BKXFNE:
parere) KIZITHATHRIRNA, HUALTESEIRTEMTHMERTITESIRX: ®RIiE ‘385" RIMEAS
TEARZENSE, BAERAME. HRE. BEETHEN, ‘BR REHEEZESIZMAETRZENE
I, AR OREETEBZBEEATSIRNERTEANEEAE, AMRIRUNELZESRIRZEH ERMT
BMTREAR. #i, EEOSNREMESRUNNRESTERNERANN 2ES5EWN, EFIMEUES
FEEARATENFNG, B TTEERR. FHEG. SRIENEEEN. MNTBREREREREEM
FEFEART HATAR. MRIBBENEAT ZNERENE, SIRASBRMHL.

Kigia: KA B 38 B BRTE; TEOEF

EEWE: I XZERER —RERNFELRSISETMES (RS 2019XKJIS0317)

Abstract: As a unique perspective of the architectural discipline to examine the quality of space, “transparency”
originates from cubism painting. When placed in the context of the discipline of landscape architecture, it tries
to trace back and separate the adjective “transparent” to “trans-" and “parere”, proposes a binary perspective
from “infiltrate” to “appear”, and analyze its extended meaning with the Gestalt tendency of realistic space and
consciousness space: to prove that “infiltrate” is the infiltration of the external realistic space, which with spatial
stratification, spatial ablation and indeterminacy; while “appear” is the appearance of the inner consciousness
space. The core is the complete complement of consciousness space triggered by the infiltration of layered
space. Exploring the “transparency” of the landscape realistic space and the consciousness space is a process
quality. In the context of the globalization of landscape architecture, the “transparency” is examined as a new
vision from the realistic space of the landscape to the conscious space, which implies space experience, spiritual
resonance and sublimation of artistic conception. It thus reveals the universal value of transparency from the West
to the East, the classical to the avant-garde, the abstract to the empathy, and resonates with people and nature.
Keywords: landscape architecture; transparency; infiltrate; appear; consciousness space; Gestalt psychology
Fund Item: The Word-Class Discipline Construction and Characteristic Development Guidance Funds for Beijing
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Tab. 1 The development field of “transparency” theory: painting—architecture—landscape
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The dualistic perspective of the transparency in the context of landscape architecture
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space based on Gestalt psychology
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BX “SMEALFEESE , HWT “parere” 5IRX ‘K
ERRTENER -

120

@ 5 MR HELAEN (Gestalt laws of organization) : E
- EREN BEEN. BECEN. AEENFES M
EM. He, e OES (Gestalt psychology) RYZEZEE
(continuity) R ZIEMR—MERH LS T AHE
fERERE—EN, BAXLTDIHMIENE HEIER
A—DER,
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