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Abstract: During the late 18th century, Emperor Qianlong of the Qing Dynasty had the Garden of Lion Grove
and Xiyang Lou (Western Palaces) built to the north of the Garden of Eternal Spring in the Garden of Perfect
Brightness (Yuanming Yuan) in Beijing. The Garden of Lion Grove replicated the Garden of Lion Grove in Suzhou
which was well-known for its rockery labyrinth, and the Xiyang Lou contained a Baroque labyrinth and an illusory-
perspective stage. This research carries out a phenomenological perceptual analysis and historical hermeneutic
interpretation of the poems and garden records of the two Gardens of Lion Grove to disclose the embodied
aesthetic changes from the Yuan Dynasty Zen space to the Ming Dynasty fantasy architecture and further to the
Qing Dynasty ecstatic labyrinth, as well as the historical enlightenment and cultural significance to the shaping of
the contemporary spiritual space.
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1 AHMIFFHR (2008 F1R)
The Garden of Lion Grove in Suzhou (photographed in 2008)
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2 AEKERMFAREIE (2019 F18)
The ruins of the Garden of Lion Grove in the Garden of
Eternal Spring within the Garden of Perfect Brightness
(also called Old Summer Palace, photographed in 2019)

31986 F B BRI _LIGIT T B R AR (2019 F48)
The Rustic-But-Beautiful Teahouse (Helou Xuan),
Songjiang Square-Pagoda Park, Shanghai designed by
Feng Jizhong in 1986 (photographed in 2019)
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(yohaku-no-bi, “the aesthetic of paucity” ) , AU
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® “gelassenheit” XM & R F L B BB RAESIRZE
£ Gelassenheit (1959 ) , HIESCHRWEE 30k [13].
@ WIFHBNBRZE=1T"F (1771 ) B8BHREMN <K
EEKEH#Y & 14, XRNSE [16].

® XFHMFMHFN@BRES LB REBRRITESHER
BXZENXR, WSE K [35].

® XA TEFEENEREUNAEXZEXNLBERKA
ZEMER, RSEXH [38]. ZEFTRASTHEZXT
B A 5 B A A F AR, BE S RAMEF K FR
MiFE. HFRKFE 7TEHTXFREFENIFR. WEK
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fEZAHE GEUFZE) FHNFPREFENSMHRA ‘&
W, WBEH [39]. X FAABEFEERAXKES
EUIBEWK AR EEERDNT, WSE R [40].

@ “HF —AkBERR—EXTFHRMNBFAEARIFR,
FERSE R [46].



PARBLIEZMN— N EBRUZMREFT RS/
W, HEFERSEHRETS5E, 5%, F5EZEMN
EfXR, UREL. BB 8. FOSHEMES, L
SR [50].
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EBVE R EFE 20 ZF, BERERENRMSRYE,
BTk, BRBEFRMNSHEDT A Gl FihE,
B FEHFR 5 (1906 ) , AisRHFEF, L
SE R [61]-
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