RER — P9 NREMIFEOMRRAESRJ] NEEM, 2023, 30 (3):

MU B LT B R HE SR

— T

33-41.

REER

HE: [BM] REEARITZRASERNDESAMATER, ELAIEREIRENRILED,
BAEY—EWHSEMINEMARESR. [FZE] MRMUMERELE. HELS. IARE. FELMER
BSPMTAERFLR. [HR] 1) AMEETERENSEMILTINEN. AR B KB SEMI)

B8 2) MERIEMNZER. Ha. £ 4 MEEITIERZEAIITFRNE; 3) INRRENM—
s (B . Bt 58I MIAMER L, RABBRSEMAITENEISER,; 4) FEBEKRIETA
XEX FIEEXFIRITAZE 3 MAAFMAITER, #mBHERNRIEMRIITZROTEL (BILKkZ

5); 5) EFRRMATHITFRNMRMENN S EMAITHN S ERT.

(418 ] X RIERE TR

NEEMAITFNEINELR, WHEFRER. ZEEAE. TLER. #2EANNREEY X ER

R o

R KmEM; #ER; AL, NER; VRIS B £

EGILMEIOPNEEZ T ¥ dii] =g etib)
TGk — IR R R
M, —IT MR MR R
( criticism )®)—E'§EE|ZO £ GES LT PIRES e AN
JEIRGEARMAR R, B 32 AR ZEAX
S MRE IR R 3 R 7, BRI
PERRIBTT AL PP AE AN [RI R B b o, T e 55 A 572 )
WIS, SR, s R A s A 155 DL s
H AR, e AR E R R T,
BRMPPARICE, BESH RGMERIRIRNE
2R, BB SR WA R, I, AR
PSS TR R IR T XU R PRI 1 R
( knowledge ) FEWRAFAL ( profession) I3k
2/NEHEBR

BT KU AR PP 22 IR S HE SRR T2
MR HIFIE, A VEHET S N 8 T Y
FIRBIME, W AUEARAR LAB A e T 30
et sess, RS Kot AR AR
W T I, ABiefE, RERBMHH
PHERR S BT T RIFEEE 2, (RS
BEREPEE AR RR, —0 A
SR RGERIFTSCHESR R B AR PR
HUEIE LAY, R RIT M IS T e 5
M P, ARG B AR 2 X 5
FAPRAPP A IR SEHESR, FHEEEARE IR
THEERAMAE rHEE . ORIE . ik

WIS 5 N J7TH MR A R E— 51 HE .

2 K A A 5 BRI L
BRI, MR ERAR AR E
( disciplinary autonomy ) R AFELE FAKH T 5
G Hoe g I BIC IR R, TTHPP 22 A XU st
RIS A B TR0H; Hak2HE R, #t
PRI WU AR 1 % ML 280 Hh R R SRR
s BRI, #PFREHESh I H Sk
0 SRR M s, AR EEATIR A RYER R SRR
AR, IR ERGR EAR I A AL
55, NIMARMEE RIS TE; &2
AR, XUt B PRI BB A R it S A
AR N AR R IR IE R
B, SR 2 i1 P A X s B ARt I R 3R
ARFIRES, DA “XHETZ57,

1 XU el ARAE P R BAR 5 TR

RSP PP TR A I TR BURE
MESA, L 40 5E, [ ASNRCHE S
ROREBIROA AT RS,
FEA A AR PRI AR B IR AT 2 FURAT
E AN PEIR [F I S B “ B E LT
1807 AR . SR, X IR X SRR
VA KCETRTE B AN, bR b, KOs
Bl PR R 2 ARSL R AT SR T 2 07 T O
PEWTIE.

L5 KEREMIEITIEE / Landscape Architecture Criticism

hE 4 2S: TUISE

SCERFRIREE: A

SCEHS: 1673-1530(2023)03-0033-09
DOI: 10.12409/} fiyl.202210110577
WFSAE: 2022-10-11

fEEEER: 2023-01-09

0]

FHRE (RIBRS)
#RIARG (OSID)

T, ENIMIODH T ELF R A
T THEEAL I 1991 4, JLEEEGEAR
T ( =W ) ( Landscape Journal ) 8
15 6 frsfE DL« XUt R AR S HEAME B 7
HRITFEY; K 2006 4E57G, (AR BT
RFT —FZHIHEAITFIIRER S 2008 4F,
CHEREBR ) AR 16 XS AR AT
2017 4, (R TE) AR TR KA
PERRIRE™; 2018 4, RIOUN KUt RIPRACE 25
ALTEIMIEARTIY) (R ) (Journal
of Landscape Architecture ) 1 MAE f1 FERHE T
P [E—I ), A2 AR A T
FaE CEH: NSRRI ) (SPOOL:
Journal of Architecture and the Built Environment )
W T — T SR, X8
HUX B I [A] A AP SC B G O 57 XU s bl
PRI T F2 TRl

Hk, ERITTHITE S, HADEE
Ce il K AR PR RO IR R R, Horpr
A5 SIMEATEER: F—mCmeE
2007 SEARARIAT SHE T HOGTAIT T 85
Tk 2008 4F- 2577 ™ i H 57 XUt [ PRI
FHE S 5= ST 2013 ERRE IR DL
T SO IE SO AT ATHE HEPE O A 56
POy STk AR HE AR FE 2017 422 v XU
FERRHLIE EOIAIRIE s 95 T STk 2 2020 424K

©Beijing Landscape Architecture Journal Periodical Office Co., Ltd. Published by Landscape Architecture Journal. This is an open access article under the CC BY-NC-ND license.

33


https://doi.org/10.12409/j.fjyl.202210110577

||
IIII DIEMEil Landscape Architecture  2023/03

R Bowring " IIE 2 KU FMRALTT )

( Landscape Architecture Criticism ). X S Hk
—J7 T AEAESH XS AR PR A Jg /R H T
M TTRR, 75— I HRAAE H S AL,
BN, ZsErid THEESMAT AT, K
AT BREARAEEREAR NI AOE IR T AR R
I3EANTTTE , Bowring PRI 22 A AR
AESg, SCHAETTIEe BT R SRR
TRl

I, A — SRR S R
B HBIETIY Lo T E AT 2 B4
WaTEEAMIHER SR, TUfEs
DB THARLLE 57 AT RIS 7R,
[ MR ASE B F AR LA (XSt
R Ak 2475 ) ( Landscape Architecture Magazine )
VRSP SEREME™ ;s s, FEEZRGE
W+ 5 ) ( Garten+Landschaft) 1 37 T )
( Topos) . W E M ( M5 Z 4% ) ( Pages
Paysages ) F1 (if[A2& ) ( Le Visiteur ) . PHEE
FHY CINZE % R Wi 244 ) ( Catalan
Journal Quaderns d’arquitectura i urbanisme ) . fi]
2 s WOsIE AR S R T BR A AR )
( Scape: The International Magazine for Landscape
Architecture and Urbanism ) . KT {7 46
BrY ( Lotus International ) . PN 22
PEE ) ( Landscape Review ) LAK JE[E [ € S
sy ( Landscape Research ) BN EH AR
—LEREPPIRA SR, (AR, WY
(R A ST RE— TR
BEHZT (Under the Sky ) KL TR LA
FRFIHE , 13 IARAS_E T X R AR
PSS,

MM, TCIER AR R, b
AR CR, XA s R K st
MRAPEAL T SR Z 95, Rk, TeHR
RIS R R TN N5, O S8 26
FITEA, NHEARE 5 A TTHERA R =
HIERZR. 1) FTieRARIEEL WAL
SN HPFENF IR R E R, LR b,
HPEAZERAYLIN, Brsfaast”, me—
FREA] . S FRAOTETE (reasonable discourse ),
— PR THMARIN " AT, AETAIIAHI
FAL A D= R HE AR R R 2) FE

34

R AR L AR, KUse /5000
(landscape ) A LAR T LG T L WA LA
LEZRAERT, MR (garden) EERR
THEFAHEISRE T, JTAZAAMIT 5
SR PET 2 s B B X s MRt e, LA
ANFEREEE_EFEAG T HA M A R 3) 72 20 1
LI NSCERIITS T, SCIITTS . REEH 2
FoE. ALy IREIE ., SRS
WP AR, BB ATRTE M AFE U
HEPF, XIS i K PR
RIS ME . 4) ROt RR A ST /N
o Sk R JUIT P05 TR E R A
S R 25 (A ROBERRR, XML S 2> 1155
Wt AR R M, (15 H &AL T
AR 5) KOst B AR 2 )= IR T
FARVTH G T, BRTHIZEAE DA
RTINS 5 AFEEANTRE™, M
1 AR TR AR T AIIAL T P i G it
HABEAAE TR 2500 7T

T R _EIARTURAIA R, DU ELTH 24
BT SE, B35 Reor 0 f5 X AR I
HIARMESE, —JT AN TS IERIE R R
PR Ry T P ), g — 73 T T 2 A X st
AP & A = 2R B

2 A KRBT E L. N
NS S|

Xt [ BRAETE AR Ie T e < ft
A7 (whatis) PIBGHL, FHEW R HEEFIE
WA, B PRES,

PEAR A AR, B o o A
JEAE ( critical thinking) 5 #LHHLE ( critical
theory) MEERFIZ R, WME2, Ml
PLEAE mh A PR % 4, H VR R A&
(intellectual creation ) ™' >y HAR, TkF] 1R
AR PP A BLIR A, AFEAPIIE YA
REIEESI . Bk, fHEIe IR
2ETHESEUR ( Frankfort School ) PAK PG TT 554
BME IS E, FEANFEES 50
I, Hean AN S AR T M EMBUA
PR B, R A ST A TR PR
P, (AR S IS B E T 2 MR
MRS, B, S0 HEEM P SHH

BUE W E A HICTERE I e fh, TR
XS] (critique ) BEEBIANE, 1
JEOCHREE R, PR B G R R L,
AR EAOTE S HAER AR T,
PSR TR PREEM A, Tt
PRI AR AR, 2 AR R
g,

FEJE RE T 22 7% 5 5 IR TL A & i i
by XU AR 5 LR 3 A KA
T HEAT R ORI PR A R
(evaluative judgement ) . FIHME] (valuable ),
RO SRR YR R A M BERT (skeptical ) |
FUBHT (reflective ) . JAFEH (speculative ) &
EIRZS, KR E T KRG, LB, AT
JE—B WHIEAIA ESE R T,
PR P T8 14 2 LA A R 23 A0 7 785 A e
g R A N R < O B S R
HGE (keitikos ) MHZWIPFHTHE S, IEANSTH
FENE, PR BRI IEEE,
FRe— R R P I 2 L T S A
YHE IR 2 XS AR T3 A 5 2 J Y
MMERR™, FElt, Ko Es2 DA
PN BE T, LSRR R L
ERPEO R T IS R R, SRS S
FREFRAME R

P MR F R FRIE, KOS AR AT
P NAFIIAZS . PLAS R (knowledge )
g1 = (intention ) AZHEhRHE, K5l
FRACTE R 4320 5 7 e 28 1 M2 1 3 1k it o
( descriptive comment ), I 2 H[I % [ £ PF
JeIW, HHE LA S HI MR T E A
TILEPER, XSRS 5 - KK (Laurie
Olin ) B5 T — sPFRII FRIB R R S5
RS TULs™s 55 2 PR s ECHERTRE (authentic
explanation ), LI B 77 7T . BE
AFECIEMTEBE ( contextualization ), W]
BESE I AT A3 =, PE A
5 B8 1o 2 A R R A — 2 R (R D7 i
1B) AT AR R A S R B
%F 3 FEAHTIEMEE (analyzed interpretation ),
WS, PR SRR Hy Ty 2T Ktk —
TR R, LA R ILIE A R a1
FIIREE RN AR, RO ET A 35



Bl AR AN L PESR Constant™ 5 WAL TEHT &
T 5 4 FlR A MEIERE ( constructed
hermeneutics ), B AUAE i A 1E 5 A B
MR, BERrEF R R R, R e
B AR A2, s
S ES AR E N LS T, R
W ZARZHAER BAKE - S FR (Robert
Simthson ) 5 DAt I S T BT R A
(F. Olmsted ) HHHIAZEA (Prospect Park )
IR 55 5 A2 My ( paradigmatic
truth ), JERBEATEAMEOMIRIA, JLH,
A i P A B AR P, X
R AEE LT, FEE Kot lARAIE R 5 &
$7 - AV (Lucius Burckharde ) #2H 1938
P2 (strollogy ) /FE R —F XS RIFRELIE, (H
SRR F PRSP
AN, BT HCAIERLESN, BFRE T
WAe R A BB BE AP b IR 55 1 XUt [ AR AL
MIEITE, R ENEIR, FrdELm e,
ARSI —Fh e S R A 4g
INEAS [N AR R A AR RA ™
YORREE IR, 8 A2 LA B A BT se R Bk
FIREEE AR AR BLGAEAE,
FUCREEEIR, BRI B SR E ]
RSN B, AT Rl ;
SRIG e P SR, FR A2 P SRR T Xt
PRACPECATCIR I Z FIAE ™ a2l
R, BRI AR BUR AR A, 15 LA
BlERE I E I ARAIK S 1™
RN BRI, fIPRIE
WS R — BT A B B AT AR
MAETE, BARTS 8 5 M58 JUR
( contemplating ). s ( categorizing ). HEMT

g, R,

(analyzing) . &R ( reinterpreting ) 1 & fif
( repositioning ) o FEPTEWTBE,  SHIE X 55t el
FRACTP IR DU 32 SN £ EH (intuition )
A4 (imagination ) ARG . SFE RIS H
SEERES A TEr R BL, TR
R E M L, DUSERTER T =0T
fERYARS . AN, PRI FERETI L,
DU RBERRG 10720, Al AR
BEAENERGIE T, St P A
A2 SRR (B A TR B, iR

P A AR A (5 B AN SN S LU A BT Y
Mrs AEELLH B, FTARLEHA B U
FUEHT BT P S R SO N B TR
ERTFIBTRTER . (BRI, RIRIXL
SREA G I SE R r, EFFAREA
FIT AR L 4 HLZI A 22 X SR P S it 45
T8, RNEZEMAHIE, AREMFEER, A
[PPSR, AT LUK B SE DU A & R
MR, RREPEETE, WA
HIHE .

RAEPFR S, KOs AR AT 2L
TP BEIRIE 5 R ARMERE s TR SR LT
FAT NI EIFE , 180T A4 9 B e ik i v
AAHE AT . B EL A PP BT S 4 AT
IEANMRIBE I H , BT BRI a, £
T3 UL B AT X AR, E 3R
ARJEIFRITE, LA ZOMAE B 56y . IROEA
IR B o

FERMRINRERZTE L, KOSt AR AT RE
GERZINETER, BRI amE, Bl
Pisk, WEEBUR, 3ISAKR™, DA%
AP LN S EARARFIRRIE, A
W, b FR SRS R, B
INAUKST, SO S 1A

3 rEIIL:
358

— s, rMERIEEN T AR
X, s ANEEaERENESHRE, B
192G, Pr(E B R A — T3
AR — I EIE, FEELECME I
R ARG AREFITHRERRFET 5 DM
(EICVE N B EIE, Kot AR BT 439
AERGr: FRMIME . fEAOME . FREEHMERN
SCEAE™ . PSRRI, 22 A BI85
EE . RIPE . ORE DR S HE R
RE APV Zh BN 77 & H SRR E,
i, Kt R =R e
RSN EIR R

FEFRHMERZERE, XS R BE
FEARHE B IR fENI K M, A ER K
MR & B TIR LN L. AR AR
AT =R AL s, —TT A

N RN 1S e

L8 W& EMIETITEE / Landscape Architecture Criticism

IR (core) ™, 3 —J7 T2 R 2E
XM AR, B, TR
(LA _b SEBL AR A SR AR Kt I PR
HISCEEEIRE™ s FURMINEL, JIIRETR, B
R EEMFR, LR EAREE DA T 3R
LM M AR EImT
Bl SCREARTE B B A SR R T 75 A —
ERGNMEMEIE, i, XSRS
—HEERMIME(E R B X [ T2 ) 22 R
HBEL, PR . A& EARIIE
AR AR R SRR, (A
M ARG AT B, T S AR 835t
T A KE AR A FIR R R T i — MDA
JER Sy B, SEBMITZ T RS —E
IMERIETRA, XS R PRI PP R 5 A H
S ARTE, X R R R Bl XU AR
HAFARIBRIZAIIR, SCREDA KU FE AR AR Y H
TR AR

Xt AR P AL S O E TS A2 PP
A M E KR . ®a . ftk
FOZEG 507 T RAFAR LA™ . SRS R
AP RE RS I HERT & AR TN E AT ER
PREGATI S HUE B RO, R I AT 8k
. EBEE U A SR TTH A ER
FIEREEME™ s STHCHM ESR R P RERE E Y
PREHT A2 A5 P X i R S AR PR,
FE B BRI AR TS rE, IEREFE H
HEOUL R EAL 37 A o DL PR [ A
AEDIRJRAE™, LA KOs ik DA SR
FEFOR AR A B S E

BT, s AR — A R
P, A BT 4T HAR AR A X
s PR RO OB A2, 3R TR AR [ A 20 B3
KERMETC, SR RGNS E™

4 R TR — Y M 5 22
it

Kt A PR IA IS EZRHE “ e
Hf#E” (how to know ) FULLEL, JEHZETER
s ARAEE (BRI Siih ). s Big
SR AR 2 P T e i X 4 FIAR
R, ARSI 3 MEREBE T8 B5E,
PAPY (7 — P I BT R BN Z A 2 2R

35



||
IIII DIEMEil Landscape Architecture  2023/03

B Hak, AR ER E, L
RN 22 itk gt — PRI 5 EE . 7
S EIEPI Z AR BE, DIENE
(parallax ) F1ZAME: ( dynamic ) HEAF M [
FRALTF B S HIREHE .

VU7 —AHR 12 KB R PR AN S A7
AR (R, AR AF A ),
ENE NS EARRE IS, PSR I
STEER . BRGH. REARER R,
ez, WAL SHEIeNEEERT,
MPPA FTRER S, FIREHL, eI
SOWEE AT AT, Fit, HPPEREE X
AR AR S S R R R
SRR A ST XA g E BRI A
PREIMES Rt AR P SEATSE . S22 SRS
#igEa, MESREE . FTFT eI
EIEMZS A B A S, KK B PR
MBI A R

KT P FEPRAE SR G R,
FATAT LA — A A 2 Bcnfs P oz —
REE—2E 6L, RO A “ — (R 237,
LSRR S5, —MPLEE it S
P, B MHLENE TR SR Hit,
MPESHA . B R A, #OEREE R
WALERZhEE, #Um, 4R iHtPFiE2
VLS EaR N #R. 228, IEAHEPPRY 5 Ff
WNAFTHRZRI, HIFSRITRRREZ TN,
MARR—K), EFIEEARE, MIFHRZLLUE
A A O RITHRAEAT

KT NSRS LR R, Rl
AERR. 1o, PSR Hiri2 AR,
Haa R S S R T A 2 22
NEETFE™; R, SRR, o
Z PP PEE A i N A BE A B [ A 5%
MRS TR, SRR Al
307, MRS EA P S N aEIR”
I EbR, BIERE ESIEIE s BJe, T
SLEPERE, FEEEERE R, IRkt
TSN, T LA ST S AR B — R
MBS bR B Heql, MRS 77, IBhH
BB, MOF5 0 2 A EAT R R f B
Bk F o MR S, [mIsE,
HAGL, e, BE2, WAER R

36

ST AT ARERL S HAEE

KT Mo AR SIS R, Al 4
3ANRGHATES R BRI EARAT I
F, ARfERY2 Bty — AR RS A
B RGO EICH IR T O, EERBAESN
TR AR 2 NERE . SNERIESR RO 2R H
T, O dhe . A HEEINT
R BEIE B8 KU e AR A DY i (A & S H 5
PR 1 2 Xt [ PRE R N R B BB D
HCPPARBEA B AOME & S5 . ANERIEAN I ER I
[l # AR N MIFIRALEAAES . SB= B0
PR TRTHIE, ETMIFEARIRALER
@ik, prilad R E i R, e
AT AEE [ e e S (RPARAE S B
&, B RS ). Wik, #rS
HUEBEMH IR, MR ZE . A,
HEOE N AP SR GRS T R R RS, A,
I RE S G, ¥ s BE I A9 TR A
TR,

KT HEALT B B (RHIE, M EAS)
MR 2 MAERH R, ATEAR B ATTIA
TR FE AT, A2 MR — R ok
BREGEER (gap), HEAM AMERE C,
RIF SN B I EDWA C, HBAM AEIBA
RIOr B AR 22, —ERFEE CHY
ANFEAZS, XA A2 A ZE 5 R 7Kk A
AV R ATRI B [RIEE, FETEIS SRS,
WREARF B2 E A3 M R A, Tt
PRI TR RIS oA AR, B 2T
HIS237 7K I AN BETH BRI ISR (R 0 22 50 26
TIMZEME T EA W ZE R, ME R In—1
IFTRIZERE, B2, FEAFAIRSEBE, F—iit
PP TN (A —E i i, B2 REUEA A
[ B AR HEAT PRR . BRIk, XUt B B At
AL T ANKT AR B S . 45 G E
PRI B A, FATH R B AR Y (T X5
FRAETE 9 3C B 2 3 DA, R O 1 AR
( melancholy ) ®', £E4 (assemblage ) ™, it
JLUHRIE ( queer theory ) w o ( thing) . B H
( emptiness ) . 5R/L (augment) ™, FEH P
( expressivc) O 2 S ] (X AN B
B TR, HA T Ko AR AL
HISCEEEME &

BTTH 2, AR X PRI o7 A 1
A AE T8 52 0 A2 — PR A RSN, (07 KU
b PR AL S35 TS ge . B A
MAFCIEZ ], BEARFFE IR RIEME R &
Nz M E R IR AR, AI—Fh @A
R AR RN, BRI R
iR X PR AR LI A ARRAE T IX SLIE 2 3
LAV NS A Rr N (N BRI A Pl INS

5 BTkt WKz
IR RR T, —BAMK
R, WASCR S HARRE . ASCRZE1
R A E Y (Chumanism ), JFEFE M,
WA, R R, BRIES, HAMRE
T ERAE AT EIE R S R T
BB, W FARESMEEL (conceptual model ) 3K
JREEIISE, HAFSAET AR, B
A2FBLRE SRS Y ( pragmatism ), FEEFEME,
WREESEE, FEMEEURE, B, HA MR
FE LR iy . W E A AT RE,
ST BRI (explanatory model ) PASE
EPISE, HARATE T2 s 72 SRR HmR
WBECT, BR7TIX 2 ME i @ BRI S B EL
Gb, A —FhE LR ——ig T R
(design science ), EREAE N NFERIE 3 Fi
ACTEAS, B R S R S AR R
MHAEAY (exploratory model ) K HN3%ELHE LI
S FEl, HET EIRAAIREFER, (ER]
TR AR 3 O ek R
ASCE AP IT ¥R 1E B S o
SR Rl A SR AU A B S A A T
HARIRE, FEATLI N5 (semiotics )
T4 (phenomenology ). Z3H2E (typology ).
e BACHE 47 2 ( post-modernity ) . P§ T
77 Y ( western marxism ) < 5 4 AT
( psychoanalysis) . f: & 2 5 ( social
participatory ) . ZEZSHTF (ecological critique )
FOHEAB Y ASCHGIT RIS, FEA5- 522 00T 75
HIET, XALUEISAE., fan, A, 25
A (palimpsest ), REst. FHL (representation )
M2 OIS AR SR T SO E R BT |
PR M IR AP T IE T, W
DB 7 Bkl . BYE (sensation ). EEME



( embodiment ) . 4 ( atmosphere ) . #4 )
FERPRIFIE sOW S Al RIS ALY
TR, A EME . A1 (syntax) | 1
J& (pattern ) FIZEAYHE AT A& S AEIE I
i FERDURHTE R, B (productive )|
R A EME (indeterminate ) FIRBI 1
(flow ) BT IR SHE ;. FEPETT B rd il
T ESE S, SR T (cultural industry )
5% ( flaneur) . I ( derive) . 2f H: 1K
( gentrification ) FELRIE SHLFIES @MY
HERE: RO TEIET, #
PSLE L, ERR L S ARE AR X
SEMATE AR OBS; HatS51E
B ( engagement ). #E£%23] (social
learning ) F117 5 W 45 #18 ( actor-network
theory ); K, 5 XS MBI A
HEPF I 8 42 T (o7 3 0 S WA AL 7% 13T
WA, Hh, BEFELEEL., FHERE
M NS AR I

SEEF T B TR E AT
F AL E B —F SRR (evidence-
based ) FFIE™, TCIGRTAA G, 2S5,
BRI ISR, H A2 LR R AR
W, AT LRSI AR il — b AT B T 8 BT A
XTI R G, SRS RO T8
B, BT E TR IR B, SUR R
HL S SIS PPO A JT B LU A 52 A7 £
TR RN, A SARERITMY . 3C
MEHANE SR IR, DUREAE4E
BB R ( landscape petrformance ) 7
BeAh, UrLbeEsk, X ESHIEE LHITROT T
B b s K AR I oA A B, B,
A et im AL S AR BB R F T PR Al IR
Sz oA [

W R IT EIe RN A
SR A A2 T ASCE OSEIEE S, PARA]
B ATE) . ERAGEES N, £ 2FR
ZOMRB A —SE AT ER A R K
SER Xl ARtk W FEEERL “amidig itk
FTHF5E” ( research through design ) NI
X, HEOODEHE RSB F— R o
B, AR E— T BRI 6
B, XA IR ST RE ™, Y

R, AR LT BRI AR
Bt BB BRHE GBS RE T 1K
TR TS E RS H, RN, 7EE
{8 SIPF 27 3¢ o v ) 1w (RN % )
ST EAARTT

e T ARAEIERY 3 i 77 38/ — 1
BEANINAEEH: MR T AR,
NSCRE MR 2 2 [ 28 A SR R,
i, {8 3 Fiwgs e =iz HT XS ARt
PR EREAS BT Y AR EE IR . RFZ,
P F PRI A 7 B LT R M At 2R
R, AT, ERN— TSR 2R,
AT A A AR B T 2T =
KITIERIN, WMo AP 7t B Dy HoAh
FRHE AR 775187 XU FE AR
A RE AR B R RS R eI EIE, PR
NP E AR AL S %7 LR |,
XL S A T 55— M DB X5t
A ODEIE A7 MEREE—ERE b
[IZX AR, A4, Mot AR D
TiEIC AR B A . I, ARRESS
SR H AR AP R DT e R E 5
B, BEELAR S THETM 44
IR IZ IR o

B, WA R AR 5
ARSI RAAEH . NS IREE AR A
WIRRT, MERERANARZE “IEHT
( building ), HF A X 5t [ AR 9 A< 5 AT LA
“E BT (gardening) v, “ERTT D
NS RAUEY, “iERE T DRIt
FHAA T (place), AR KRR
Wifs, T2 AeHE B RACIZ B ki 7
— PP AU i, KoK
HESF A ZEREAT Ik Z 5. 5ILRE,
i 5 S TR P 22 Mo i 2 A2 [B] O R SR
AN O, A, Mo BRI ) 2
WRENER S B B B8, XIFAEGX
s AR A SR S A TR, X
PHERR AR —MRA . SLH., AR
JUEANSEB I H o, AR A S0 752K
AR, AEMESHRUF RN E
HERINZ. A, EFRHIRRYEE =,
FATHZATLARSE], XL, . e

L8 W& EMIETITEE / Landscape Architecture Criticism

T AET K AR AR B R SRR, X
FE R P | R 5 I A A < S A Y
2] o

Hk, AR M pa Ao R DIEA
BT NEARGEERREE N ARHE L, Bl
Ik Z SRS i HMER . LZIRNZm A
B, kSR E SO EACK #h, BiE
ik Z SRt i E 2 W Rz g, H
HEWEEAR, SEEE 4 malik=
HES (Al PUZEIN 23 2R GO, 17 3 il DU R 2R
(v 2 e s B L it L, BT DUIE 2R 2
AREEHIA TR L, KOG RS 2 m 5T
TAMRERES . BEAh, XS AR I R A
A WHAAEERE CEBEE B, A
T, 75 AR KB AR TR A+ AR 2
AR T22RE, B85 SO BB 22 ) SOAS
T e A 2522 B R R 2 AR AR B
Xt

e, EE CEELKZE) XAEIE
PEAE S RE R N E 3 N4k B2 L[] 3 XUt B AR
A, Blkzss, —AmE, ik
RS LR TR, H—J5m, “5”
I SCAERE s HL DR T3k 2 B 25 i Py
BRI, AERERRSE AR T EAR
SRR, R EEE, LR EAREE
WS T I | AR NE A5,
FEHR L8 2 T A HE & PR AN 22 28 1 J 2 SR
T KRR, LASEELE S N
PRI 0 H AR,

R, SRS RO %632 I &TE
g, 0T IROLERERAT P, FRATEREEE
MU R R L “ 587 fENEG, HINA
38 1) WARZERETS, Toit2rhEZm
HIra s iie, &R T EERR RS,
Bl “5e” BfEERGEE R OES; 2) A
LETENCE TR, itk “=ser T,
B2 “HHM T, EcE SR Y,
“BLT AT IR A N X S AR R
JRMERIREATE™; 3) WHM A2 2R
KE, WAFELL “HEGE” RasH HE M
BIEUA™, XU “HE7 AR R 1R
I, “BE7 XA KT BEREAE A R BT I8
A T AR A, R FESE RN AN

37



||
IIII DIEMEil Landscape Architecture  2023/03

o) R TS A R AR R B, iDL,
“BE” VNS ERRASTEREIE ( meta-theory )
BT HEHFRAMSE

WJE, TEEHN—8R, A EE
s S R LK VR B R 22 o LK BR T
T ESCLEEARE AN, FATIEREA LK
RS AT A B A R AR A R R PR A 2
PERIAEZSTE, e T A T o HAd
RDIIRE, WORMRSEIE N A ST RE . o
WL, AR IIRE, Eitadim,
T AT RS, EIE LK AR E E A
SZETER RS R SRTT, FRATEAGE
(T, SRR, ARELE R E]
7k Z B8 JRIR He 4, HEE R
et ar R BIEG X, A G R
FLIEHESX M S AR B A o

Ak 2 BE bR B4R 1A T —FfiG 7 3
(vitalism ), 2 —Fh £ A9 2= dr i 5™
RTRE, fmiez. EMEREE, B
T s B TR (W) BA R E
mEE™; FEASHER, Eh R4
AL OELH, EYTOELR . TY
A RIENEEMR; EESER, 58S
RBECZ | SRR EGIRE; £ E
1, E LRI A QI H —Fh se A A
Wi . JCRRIEERAY . A R AR A HE A
™, WAESHEER AT, BItagEEEr
SRS, HEISUAE R AR, HiE
A7k Z 5 AR BE TS ALY . TR A 2R
(IR AR A o

BITHEZ, Wk ZBEWE TR
W, EE M EE a4
iSRRI R, FEIE, X S E A A A
71, BB T RO KB R ARE R
BHEOD, AT RN A H A AR i Y
b, XML, BATA A TRER
IEFE XS EMAIE 0T e

6 Eig: A& fEmSER

R BB I P 1 G i
(whois ) [FILUHL, K& A\ Sag o SL2 U
DA A A B AR BE (0 0, ARSI
3ANREIE . F— AR 4 22 K

38

AR, PRSI 2 B L ET;
FEANBAE RN, “ PR —CR—WAT”
AR, TR AT T80 AR it
SIREHMPFR IR, FE, B=1NAR
HERAMIP N N EGR S rlh, BRTE
PRSI TE AR AN, AR L0 VE A HEIFRUN,
HIVE i S B KO AR Z AR S, s
TEARISHTEE

Mot AR R AL EA H O A E L
N, EEEME, BHE—CEE Lk
HEN S, KBS —FP i “ 258
M. B HBSZE . 8 AR A BOG
MIRIR>F Ff, DL—Fi BRGSOk A 3
SNFE NEEAIEIES™, [, T
TR TR R 0, Sl R T B
FEMI N BTEL, Kt R R TR S A
AR REEARRE S, FERAAPERIEEZ
o, ERLFITHC, BEHCHRALES
. W 5E, BEMIFISIHLE G E
FAmE, BEBSMSELETEAZD,
LK, MPFRABTEE G, FEY AT,
(Hd AR ESE, WEAEGEIINE, H
HOSHEDH 2T H 5.
FREA, XU B PR P S B 3 7 H 5\ 1
A Az e, DA S S Akl
F55, UK, SRS,
Ak, TGIeHER E AR S T, H
BIRE R MRDDR] R, B4, (HREE—
TERRERE EURSFHUE R (AR MV AR T

BT SCRILEAN, A RIIEEAE
KEFERIVE M B EIITR AT ™ TG
AR brse S8, ARLeima t f 1R fnE 7 L
HE SO IE T BRE A H AR ™, ]
i, 1981 A E WA R AE SR A T ( Parc
de la Villette ) . 2000 4FANEK 262 1) 24 12t
IR E ( Downsview Park ), 2007 4 H Dogma
W RS T “ B2 387 (Stop City )
2015 AEHEGE G “H3E” (Jade Eco
Park ), DA 2016 4R FE PG PE A 126 B AR 2570
HIZER BT (Les Gloties ) 3598, XLUT5 %4>
BIFFE TR, ST L, fiH]
PERRHT . 050 B G 5 A KU T AR B E 175 1
Hfs, IRAEVERAMPER &

IAER, X EARGIE T, EIgRRH
Bl ( representation ) 7 Rk A0 — Ff A1l 1
PERIEOAREES . X REG I K EER T K
2 (drawing ) FIHLEIAR ( mapping ), #EiMAE
EATIBES) 1 2 Mk $E T+ 8 2 5h ) A&
PERIRESI M (agency) WUHBAZ™, S, Bf
W1 ( collage ) . EFEHN A2 (icloud ) %5
IR A5 A A 328 8 e D X T AR T 1) T
o Bz, KRR HO K FRAH I R 25 HT R
MRS AR T SR, (HARAS ] 22086 B L2 A
HEY L R A M 75 A B ZR 5 ir B T T
ROV

7 RS RER

P R PR DA 1 R N BAR
SOWAER, U E I 7 s sCEe A A (AR
AN R S Il TN R N N i
FORIIRGREE, HAEARE, Ahs . BREIANSCIE
JETE B AR A E MR ME. RS
MAPERER el prsl . e Hitire
Al RI, B S A . I
S, i SEIC 2 AR IR H 22
SEHURRIE IS FR o XU el PRI O REE & Sm BE
ATRVAAARE LT, AT P SEIE T
W RAREARTI, AR, ABFFEERE
i LR Z 53 ¥ 77 O KSR AR H A% O
Jrike, PONVESHERRN ARSI A IS
B R B £, dz, BT Rk
HIAGRIE, rEIE . ARIE . JTIEIE TR
1B, AWFEEEM T — 0 KOS ALY
HORTARESR o

BIFTFR 25, AT R EER
HARMMA MR EEER, itk
WE AR E S, EERN BB
HEZR, Sehr b, AR ARG B A B S
W HtFE s, HE, M ERAARIEF R
7R B LA WA ] 55 e TR
11807 WG . RAE X PRI 35 2 — 10
AR TR AIRMESE, (HAERT T ARk,
EHE ARSI 2, A,
AW, BRSEEIHT, mikSHEHL
P, TS TUERAF - 4N R E X5
PRECEACA KA G, K HVE o RAR R



IO, BIERZ BB R IRA
et A, HETWERE, JLPROES
HRMBENI SR, 88 KEE A
PPRBEIEARLE CINMR T 5 th e ek
A2, AR, EOFANEESERTE
ERRT A H — 1 2 AU AR R 2 A R
P DA R e RIS T BT, 28
T, ARLGEAT PR AR A 7 75 XSt R AR
HPFHIERES TN, A G W] REARATAH N JR) T
HEEM, B, FERXAESER AR S L,
TN BAEARRE R HEZ LIS ER N S,
FITEHL, W RS

FESERABIEST T, KSR MM
Fe—/NARE AR, B8 AR T HAR
MARIERE, B2, ERPREALS
T HIAFAE (being) WU, PHINIX ISP A
SO (R 2B 24 A S A
WL, SR ARSI A A 2 R
REARH AL STHERA K. S5 H
SO, T S BSAE, S
P 223, AT SARKE S, dnfrF]
AUEIREIT B S ysiett, SCnfiEd 5 &
7R AR - IE SR AR — R T R T
U JREZ KB AR SO 1 )
e, ROAFEBEUHEEAT, ST,
e U TCAEA R SR A A I L. FEItE
L, FUIRBAIRIL & ORI Z
AR NG RRIFF R IR 2 H

Zi5f(Acknowledgments) :
KEMBENRRHESENREK. SENIMIEANESR,
RXBIXESUTHNREERE.

& (Notes):

@ BLiFEIE review ENER L, MBEFEANBE
SR £3E criticism BIR A IEIE, 1B review 5 criticism )
FEHTEENARE. G52, reviewIEFEEEX L
K &RMAT, criticism N2 REMAIEIACE, BFF
BEFRMIRE SR THTER. £7F review 5 criticism 3
FXEENEES, EiL, EXAMRH, it g
W= “WL” PR EEE criticism XMEHARIER ARG
WTIEIHM.

Q@ EERFED, MEFFEEHNAMLLIL GEHAAIT
2y, WEEESHERIECE, HFEEPERRAFES
TELZITEEERATILEAZ RS, BHSHNZEF, |
REBLIINRITE, BEXKHMRS, WBEXEXTFH
T SCAHEERTIEIA o

S22k (References):

[1] MCAVIN M, MEYER E, CORNER J, et al. Landscape
Architecture and Critical Enquiry[J]. Landscape Journal,
1991, 10 (2): 155-172.

(2] tAET, E# X & E ML ThEE [J].E A, 20086,
13 (3): 16-17.

HU T, WANG Y. Function of Landscape Architectural
Criticism[J]. Landscape Architecture Academic Journal,
2006, 13 (3): 16-17.

B] EAHE Nz EMIFELURERK,
(10) : 5.

WANG S Z. Landscape Architecture Criticism[J]. Chinese
Landscape Architecture, 2008, 24 (10): 5.

[4] ATFLIR R BEMIPIL V] |EMIRITE, 2017, 5 (6): 6-
7.

YU K J. On LandscapelJ].
Frontiers, 2017, 5 (6): 6-7.

[5] CZERNIAK J. Thinking it, Doing it: Landscape Criticism’s
Range and Agency[J]. Journal of Landscape Architecture,
2018, 13 (3): 5-7.

[6] DIEDRICH L, WIT S D, AVERMAETE T. The Vicissitudes
of Criticism in the Landscape Metropolis[J]. SPOOL:
Journal of Architecture and the Built Environment, 2018, 5
(1): 3-6.

(7] RANER A - 18%F - HiT RSIRIHHOTER].
WM EAEIRLT, 2007 (5): 106-108.

SONG B M. Description, Explanation and Judgement: The
Research on Modern Landscape Architecture Criticism
Method[J]. Urban Environment Design, 2007 (5): 106-108.
8] ZHEHF EIHRXNREMHIIFR].FEEH, 2008,
24 (10) : 1-7.

LI J Q. Establishing the Contemporary Landscape
Architecture Criticism[J]. Chinese Landscape Architecture,
2008, 24 (10): 1-7.

0] RE 1B MR EMERITILARGIIR: LU CUREMSE
By (LAM) “BHIFE” B R6[D]RHX: £hRilk
%, 2013

CHEN X J. Primary Research on Ontology of Landscape

2008, 24

Landscape Architecture

Architecture Works Criticism: Case Study on “ Critic at
Large” of Landscape Architecture Magazine[D]. Wuhan:
Huazhong Agricultural University, 2013.

[10] REEAR. ZMEHIT: TSR R[] SRt
&, 2017, 5 (6): 8-27.

MU X D. Landscape and Criticism: The Crossing of Visible
and Invisible[J]. Landscape Architecture Frontiers, 2017, 5
(6): 8-27.

[11] BOWRING J. Landscape Architecture Criticism[M].
London: Routledge, 2020.

(12] RAR). R E R MR PN ER B ] A EE
&, 1986, 2 (4): 39-42.

YU S X. Primary Discussion on Several Vital Issues in
Contemporary Landscape Architectural Construction[J].
Chinese Landscape Architecture, 1986, 2 (4): 39-42.

(18] RER R AHE: — 1 ZEMGRHNSER]
REREM, 2021, 37 (4): 36-40.

MU X D. Quarry Garden in Chenshan Botanical Garden: A
Landscape Vessel for Multiple Experiences[J]. Chinese
Landscape Architecture, 2021, 37 (4): 36-40.
[14] BEARDSLEY J. Critc at Large[J].
Architecture Magazine, 1998, 88 (4): 15-19.
[15] HELLEMONDT |
Necessity[J].

Landscape

V. Landscape Critique as a
Journal of Landscape Architecture, 2021,

L8 NEREMIETIEL / Landscape Architecture Criticism

16(2): 4.

[16] BLANCHON B. Criticism: The Potential of Scholarly
Reading of Constructed Landscape. Or the Difficult Art of
Interpretation[J]. Journal of Landscape Architecture, 2016,
11(2): 66-71.

[17] BB XH2IA): Xk 5 2pIaC M., F4E
FOAETE - P - FTA=EBIE, 2005: 97-98.
WILLIAMS R. Keywords: A Vocabulary of Culture and
Society[M]. LIU J J, translation. Beijing: SDX Joint
Publishing Company, 2005: 97-98.

[18] KELLEY D. The Art of Reasoning: An Introduction to
Logic and Critical Thinking[M]. New York: W. W. Norton &
Company, 2013: 68-96.

[19] WOLSCHKE-BULMAHN J. Twenty-Five Years of
Studies in Landscape Architecture at Dumbarton Oak[M].
Washington, D. C.: Dumbarton Oaks Research Library and
Collection, 1996: 78.

[20] WYLIE J. Landscape[M]. London: Routledge, 2007.
[21] WELLER R. An Art of Instrumentality: Thinking Through
Landscape Urbanism[M]//WALDHEIM C. The Landscape
Urbanism Reader. Princeton: Princeton Architectural Press,
2006: 76-77.

[22] HINES S. Back to the Drawing Board[J]. Landscape
Architecture Magazine, 2004, 94 (3): 109.

[23] TAFURI M. Theories and History of Architecture[M].
London: Granada, 1980: 1.

[24] WELLER R. The Critical Landscape Architectural
Project[J]. Journalof Landscape Architecture, 2018,13(3): 20.
[25] ANDERSON P. Considerations on Western Marxism[M].
London: Verso, 1979: 96-100.

[26] BASSHAM G, IRWIN W, NARDONE H. et al. Critical
Thinking: A Student’s Introduction[M]. Boston: McGraw-Hill
Education, 2013: 10-12.

[27] CARROLL N. On Criticism[M]. London: Routledge,

2009: 13-15.
[28] FRER WML S EU].EMRITE, 2017,
5 (6): 37.

CZERNIAK J. Writing Landscape Design Criticism[J].
Landscape Architecture Frontiers, 2017, 5 (6): 37.

[29] TREIB E B M. Meaning in Landscape Architecture and
Gardens: Four Essays and Four Commentaries[M].
London: Routledge, 2011: 22-31.

[30] #fEfn AR iEmE I M) BRIE 5%, F At BRELIRE
WHRAF, 2012,

CHAMBERS W. A Dissertation on Oriental Gardening[M].
QIU B S, translation. Taipei: Lianjing Publishing Co. Ltd.,
2012.

B AATHAETRAEMNAFIFXRIBZRER,
1998 (8): 33-36.

ZHU G Y. Topological Relationship in Chinese Garden[J].
Architectural Journal, 1998 (8): 33-36.

[32] CONSTANT C. Modern Architectural Landscape[M].
Minnesota: University of Minnesota Press, 2012: 48.

[33] FLAM J. Robert Smithson: The Collected Writings[M].
Oakland: University of California Press, 1973: 158.

[34] FEZER J, SCHMITZ M. Lucius Burckhardt Writings.
Rethinking Man-Made Environments: Politics, Landscape
and Design[M]. Dordrecht: Springer, 2012: 239.

[35] EHusesr 25 HRERHBM] MEtER, F 45
HEKFIKE HARAE, 2007: 83.

MORALES S. Differences: Topographies of Contemporary
Architecture[M]. SHI Z M, translation. Beijing: China Water

39


https://doi.org/10.3368/lj.10.2.155
https://doi.org/10.1080/18626033.2018.1589115
https://doi.org/10.15302/J-LAF-20170602
https://doi.org/10.15302/J-LAF-20170602
https://doi.org/10.15302/J-LAF-20170602
https://doi.org/10.1080/18626033.2018.1589129
https://doi.org/10.1177/0952695103016001009
https://doi.org/10.1177/0952695103016001009

||
IIII XIEEii Landscape Architecture  2023/03

Power Press, 2007: 83.

[86] CORNER J. Critical Thinking and Landscape
Architecture[J]. Landscape Journal, 1991, 10 (2): 160.

[37] BANN S. Arcadia as Utopia in Contemporary
Landscape Design: The Work of Bernard Lassus[J]. History
of the Human Sciences, 2003, 16 (1): 109-121.

[38] BERRIZBEITIA A. Landscape Architecture Criticism[J].
Land Forum, 1997, 2: 9-10.

[39] HOLT N. The Writings of Robert Smithson: Essays with
lllustrations[M]. New York: New York University Press,
1979: 42-47.

[40] SWAFFIELD S. Theory in Landscape Architecture[M].
Philadelphia: University of Pennsylvania Press, 2002: 167.
[41] LEATHERBARROW D. The Craft of Criticism[J].
Journal of Architectural Education, 2009, 62 (3): 96-97.

[42] WINTERS Y. The Function of Criticism[M]. Denver:
Swallow Press, 1957.

[43] RELC MEFSIRMAER: ERIPERF R,
1991: 18-30.

YUAN G R. Introduction to Axiology[M]. Beijing: Beijing
Normal University Press, 1991: 18-30.

[44] b7, EERKEEAMERZ BV HE T,
2015, 31 (6): 40-44.

SHEN J, WANG X R. The Reflection and Analysis on the
Values System of Landscape Architecture[J]. Chinese
Landscape Architecture, 2015, 31 (6): 40-44.

[45] LANGLEY W, ROBERT C, ROBERT B. Core Knowledge
Domains of Landscape Architecture[J]. Landscape Journal,
2018, 37 (1): 9-21.

[46] KULLMANN K. Disciplinary Convergence: Landscape
Architecture and The Spatial Design Disciplines[J] Journal
of Landscape Architecture, 2016, 11(1): 31.

[47] B REEMRZMIBS R[] A EEM, 2011,
27 (5): 18-19.

YANG R. Opportunites and Challenges of Chinese
Landscape Architecture Discipline[J]. Chinese Landscape
Architecture, 2011, 27 (5): 18-19.

[48] KAPPER T, CHENOWETH R. Landscape Architecture
and Societal Values: Evidence from the Literature[J].
Landscape Journal, 2000, 19 (1-2): 149.

[49] PRUSS J E. Environmental Values and Landscape
Architecture: A New Ecological Paradigm Study[D]. Logan:
Master Dissertation in Utah State University, 2017.

[50] THOMPSON I. Aesthetic Social and Ecological Values
in Landscape Architecture: A Discourse Analysis[J]. Ethics,
Place and Environment, 2000, 3 (3): 269-271.

[51] MEINING D W. The Interpretation of Ordinary
Landscapes: Geographical Essays[M]. New York: Oxford
University Press, 1979.

[52] DEMING M E. Values in Landscape Architecture and
Environmental Design: Finding Center in Theory and
Practice[M]. Baton Rouge: Louisiana State University
Press, 2015.

[563] WELLEL R. Literary Theory, Criticism, and History[J].
The Sewanee Review, 1960, 68 (1): 1-19.

[54] GILL K. On Accident[J]. Journal of Landscape
Architecture, 2018, 13 (1): 101.

[65] CLARK H F. Eighteenth Century Elysium: The Role of
Association in the Landscape Movement[J]. Journal of the
Warburg and Courtauld Institutes, 1943, 6 (1): 165-89.

[56] B, #FHEUMZER: BB  -NABEXE
1990—2010[M] |IEZR, R, FAts: HEERIUE
R4, 2021.

CORNER J, HIRSCH A. The Landscape Imagination:

40

Collected Essays of James Corner 1990—2010[M]. MU X
D, WU Y, translation. Beijing: China Architecture & Building
Press, 2021.

[57] TAFURI M. There Is No Criticism Only History[J].
Design Book Review, 1986, 9 (3): 8.

[58] HUNT J D. Historical Ground: The Role of History in
Contemporary  Landscape  Architecture[M].  London:
Routledge, 2014.

[59] SWAFFIELD S. Theory and Critique in Landscape
Architecture[J]. Journal of Landscape Architecture, 2006,
1(1): 23-25.

[60] ZIZEK S. The Parallax View[M]. Cambridge: MIT Press,
2006.

[61] BOWRING J. Melancholy and Landscape: Locating
Sadness, Memory and Reflection in the Landscape[M].
London: Routledge, 2016.

[62] BROWN T, BROWN B B. Siting Re-assemblage:
Queen Elizabeth Olympic Park[J]. Journal of Landscape
Architecture, 2018, 13 (3): 40-53.

[63] HERRINGTON S. Rereading St Ann’s Hill[J], Journal of
Landscape Architecture, 2022, 17(1): 6-21.

[64] ALLEN S. Pamphlet Architecture 28: Augmented
Landscape[M]. New York: Princeton University Press, 2007.
[65] THWAITES K. Expressivist Landscape Architecture:
The Development of a New Conceptual Framework For
Landscape Architecture[J]. Landscape Journal, 2000, 19 (2):
201-210.

[66] THOMPSON I. Rethinking Landscape: A Critical
Reader[M]. London: Routledge, 2009.

[67] skfE. Rz EMHEEUMARMALR: FERRT
Al RRAE, 2022,

ZHANG D S. Quantitative Research on Landscape
Architecture[M]. Beijing: China Architecture & Building
Press, 2022.

[68] ARCHER B. Design as a Discipline[J]. Design Studies,
1979, 1 (1): 17-20.

[69] BRINK A, BRUNS D. Research
Architecture: Methods and Methodology[M].
Routledge, 2017.

[70] 522 E, B8 MREREMFILEMEIERIHJ] FE R,
2016, 32 (11): 50-54.

ZHU L Q, GAO C. From Landscape Criticism to Evidence-
Based Design[J]. Chinese Landscape Architecture, 2016,
32 (11): 50-54.

[71] Landscape Institute, Institute of Environmental
Management and Assessment. Guidelines for Landscape
and Visual Impact Assessment[M]. London: Routledge,
2013.

[72] Bittesn, BRE, SHREF, FEUASGH: SE. B0
REARVBEESR, KEE, F KNEEMK, 2015,
22 (1): 40-51.

NDUBISI F, WITHLOW H, DEUTSCH B, et al. Landscape
Performance: Past, Present, and Future[J]. DUAN S L,
ZHANG X W, translation. Landscape Architecture, 2015, 22
(1): 40-51.

[73] FERNADDEZ J, SONG Y, PADUA M, et al. A
Framework for Urban Parks: Using Social Media Data to
Assess Bryant Park[J]. Landscape Journal, 2022, 41 (1): 16-
29.

[74] LAWSON B. What
Elesevier, 2004 .

[756] NUHUIS S, VRIES J D. Design as Research in
Landscape Architecture[J]. Landscape Journal, 2020, 38 (1):
90-91.

in Landscape
Abingdon:

Designer Know[M]. Oxford:

[76] RADEN R. The Ethic Function of Landscape
Architecture[J]. Environmental Philosophy, 2018, 15 (2): 148.
[77] YUK H. Art and Cosmotechnics[M]. Minneapolis: The
University of Minnesota Press, 2021: 188-189.

[78] PhiEHE £ - @i - B XASELUKEMNZAR
BRAREFIFEV] REEMA, 2013, 20 (6) @ 26-33.
SUN X X. Life Conception, Picturesque Conception, Artistic
Conception: On the Artistic Stages and Expressions of
Literati's Enjoyable Landscape Gardens[J]. Landscape
Architecture, 2013, 20 (6): 26-33.

7 Hee “F 5 “HEM U AREEK, 2014,
30 (6): 5-11.

YANG R. On “Jing” and Its Development in Landscape
Architecture[J]. Chinese Landscape Architecture, 2014,
30 (6): 5-11.

[80] FNRIEMBZ R, HEEE: & T Landscape
Architecture Z2RLARIC Y IR 2 FR 0 A SN (J] P ER,
2011, 29 (7): 110-112.

SUN T Z. From Scenery to Landscape, from Building to
Architecture: Discussion on the Theoretical Name in
Chinese of LA from the Perspective of Ontology[J].
Huazhong Architecture, 2011, 29 (7): 110-112.

[81] R “B¥” 5§ “BRY [V HREEM, 2015,
31 (3): 42-45.

WANG S Z. On Theory of Jing and Discipline of Jing-
Structure[J]. Chinese Landscape Architecture, 2015, 31 (3):
42-45.

[82] sk—F MFiL: FRUMBAMBXFERM LR dEx
JBSERF HbRE, 2016.

ZHANG Y B. The Theory of Constructing Jing: The
Discourse Without Other’'s Position[M]. Beijing: Beijing
Normal University Press, 2016.

[83] BERGSON. H. Creative Evolution[M]. New York: The
Modern Library, 1944.

[84] ELKIN R. Live Matter: Towards a Theory of Plant
Life[J]. Journal of Landscape Architecture, 2017, 12 (2): 60-
783.

[85] JULLIEN F. Living Off Landscape: Or the Unthought-Of
in Reason[M]. London: Rowman and Littlefield International,
2018: 27-40.

[86] LR FEFIRSFTiEM]. L3 EEXRF MR,
2011: 2-32.

XU J L. Ten Arguments on Chinese Intellectuals[M].
Shanghai: Fudan University Press, 2011: 2-32.

[87] MEYER E. Landscape Architectural Design as a
Critical Practice[J]. Landscape Journal, 1991, 10 (2): 157-
158.

[88] CZERNIAK J, HARGREAVES G, BEARDSLAY J. Large
Parks[M]. New York: Princeton Architectural Press, 2007.
[89] GIROT C, IMHOF D. Thinking the Contemporary
Landscape[M]. New York: Princeton Architectural Press,
2017:117-154.

[90] MU X D. Provisional Thoughts on Criticism in China’s
Landscape Design[J]. Journal of Landscape Architecture,
2018, 13 (3): 21-23.

(458 | BFE)

fEEE T
RRAR/ B BEXRFERNFREEEIMRE /HRED
FREEAFHESEE. N2EKTE


https://doi.org/10.3368/lj.37.1.9
https://doi.org/10.3368/lj.19.1-2.149
https://doi.org/10.1080/713665903
https://doi.org/10.1080/713665903
https://doi.org/10.2307/750431
https://doi.org/10.2307/750431
https://doi.org/10.1080/18626033.2018.1589134
https://doi.org/10.1080/18626033.2018.1589134
https://doi.org/10.1016/0142-694X(79)90023-1
https://doi.org/10.1080/18626033.2017.1361087
https://doi.org/10.1080/18626033.2018.1589130

MU X D. Knowledge Framework for Landscape Architecture Criticism as a New Research Field[J].

10.12409/j.fiyl.202210110577.

L8 NEREMIETIEL / Landscape Architecture Criticism

Landscape Architecture, 2023, 30(3): 33-41. DOI:
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Abstract:

[Objective] Due to its complex historical confrontations and realistic conditions,
landscape architecture criticism hasn't been theoretically constructed
systematically. Given this, the research aims to establish a research framework
for landscape architecture criticism in order to provoke further academic
discussions and reflections.

[Methods] The research explores the establishment of the aforesaid framework
from the five aspects of ontology, axiology, epistemology, methodology and
subjectivism, to reconstruct the theoretical discourse of landscape architecture
criticism. In addition, the research makes a comprehensive review on relevant
literature to provide reference for subsequent research. Based on this, the
research argues that such factors as the pervasive misunderstanding of the
terminology “ criticism” , the historical association of criticism with art and
architecture as an affiliated branch of the latter, other disciplinary restrictions on
landscape discourse, the flexible and unstable scale of landscape and the
estrangement of landscape architects away from social intellectuals jointly lead
to the deficiency of landscape architecture criticism.

[Results] 1) In the aspect of ontology, the research constructs the definition,
content, thinking mode, category, procedure, and function of landscape
architecture criticism. Before elucidating the definition of landscape architecture
criticism, the research advocates that it is crucial to distinguish their specific
connotations of critical thinking, critical theory and criticism. Three keywords
“critical thinking” “evaluative judgment” and “valuable” can help comprehend
the definition of landscape architecture criticism. Specifically, landscape
architecture criticism is essentially a reasonable objective judgment on
landscape projects based on critical thinking involving skepticalness, reflection
and speculation, the results of which are of particular value typically. Based on
the classification standard considering both knowledge type and design
intention, landscape architecture criticism may be divided into the five categories
of descriptive comment, authentic explanation, analyzed interpretation,
constructed hermeneutics and paradigmatic truth, which share different
contents and goals in terms of knowledge recreation and reproduction. In order
to manipulate the procedural operation of criticism on a particular landscape
project, the research proposes to contemplate the original designed landscape
with non-presupposed tuition, to categorize the existing documents with a
scientific mindset, to analyze the particularity and difference by virtue of close
reading on both space experience and visual materials, to reinterpret those
identified traces from a new theoretical dimension with appropriate concepts,
and to reposition the project’s significance in its historical context. 2) In the
aspect of axiology, the research discusses multiple values of landscape
architecture criticism such as the disciplinary, social, environmental, and cultural
values. Specifically, as to the disciplinary value, landscape architecture criticism
can not only enhance core knowledge about the designed landscape, but also
improve interdisciplinary communication; as to the social value, criticism can
play a positive role in all such aspects as neighborhood, public health, safety,
welfare and economy; as to the environmental value, criticism and help cultivate
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civil consciousness on land ethics, and dramatically promote sustainable
development, climate change response and biodiversity conservation; as to the
cultural value, criticism can help enhance aesthetic emotions, protect a variety
of heritage, and shape national identity. 3) In the aspect of epistemology, the
research explains a correlational but discriminative relationship between such
elements as landscape design, history, theory and criticism. Specifically, the
research argues that the connective and complementary relationship between
the aforesaid elements is the fundamental principle for comprehension of the
essence of landscape architecture criticism. There are four kinds of relationships
between criticism and history: history serves as the referential frame for
criticism; history underlies criticism; history motivates criticism; history itself is a
kind of criticism. The relationship between theory and criticism can be divided
into the following three levels: philosophical and cultural concepts beyond
landscape architecture can offer theoretical pivots for criticism; concepts in
landscape architecture also can provide pivots for criticism; criticism can help
develop new theoretical concepts although it is not easy. Besides, it is
necessary to employ the concepts of “parallax” and “dynamics” to understand
criticism. Specifically, “ parallax” means there are always different insights to
operate criticism from infinite perspectives while “ dynamics” means that
criticism is a constantly changing and self-evolving process. 4) In the aspect of
methodology, the research reconstructs the concept of “Shanshui Zhi Jing”as
the core critique method for landscape architecture based on humanism,
pragmaticism and design sciences. The aforesaid concept can be translated
and incorporated into the phase of constructing artistic conception of Chinese
mountain and water. The introduction of the “Shanshui Zhi Jing” concept into
the core methodology for landscape architecture criticism is for the sake of
disciplinary autonomy. “Shanshui” (mountain and water) in Chinese refers to
natural landscape shaped in high-dimensional space and time, which makes
landscape construction different from painting or poem composing, Jing (artistic
conception) is a kind of transcendental emotion in cultural domain that
distinguishes landscape design from urban or architectural design, and
construction indicates an action of place-making that makes landscape
architecture different from cultural geography or other relevant disciplines.
Furthermore, the research proposes that the connotation of “Shanshui Zhi Jing”
reside in the vitalism with potential to benefit other disciplines. 5) In the aspect
of subjectivism, the research expounds the professional qualities of critics, such
as the ability to make criticism from a detached position beyond the limitation of
utilitarianism. In addition, landscape architecture criticism should also include
design projects and various representations to incite creative thoughts.
[Conclusion] The research framework mentioned above may help develop
landscape architecture criticism into a subdiscipline of landscape architecture
that is of important academic, educational and professional significance.
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